
In the Realm of Curtain and Gue
Costumes of "Clair de Lime"
From Looms of the Milky Way

An Eyeful From "Clair de Lune
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Fumes of fancy may have wafted the
dramatic clements of "Clair de Lune"
"«to cloudburst, but at least the cos-

rumes of tho new play thflt reopenod
the Empire Theater last Monday
touched earth and blessed it. The dis-
play of colorful gowns was no small
part of a production opulent in its
vesture of scene and music and graced
by the scrviccs of Ethel and John
Barrymore.
The picturcd women of a Frcnch

court of the eighteenth century.the
Court of Somewhere or Nowherc.de-
.'ighted the eyc and provokcd the su-
perlatives of vecabulary. And it was
s New York woman artist, hitherto best
known as a decorator of magazine
covers, who designcd them, and even
followed their making in the shop of a
theatrical costumer's firm.

"Clair do Lune" is romantic, first of
all. Its scencs are laid among moon-
hazed surroundings in an unreal, un-
charted world. So Helen Dryden used
the mode of the eighteenth century for
suggestions and built up figures un-
usual and fantastic; iniages severed
from ordinary relations, but all beau-
tiful in color and fascinating in form.
She adapted and changed standardized
material of the eighteenth century
fashion as she has often adapted mod-
ern life for magazine covers, as for cx-
ample in one instance where she de-
picted two American girls standing by
a tennis net and gave the picture in
some indefinable fashion a Japanese
suggestion.
Miss Dryden had the feminine figures

alone of 'Clair de Lune" to dress--
Miss Barrymore as a magnificent young
queen, almost out of a fairy book; a
fascinating but neurotic duchess, a
dczen or more resplendent court ladies.
It «-as a world unreal enough as ex-
pressed by these capricious figures, but
the groupings they made were charm-
ing.
The queen and the duchess headed

the catalogue of visions. Miss Dryden
arrayed her queen most royally and
attractively. She was a queen of
dreams. In one scene she wore a negli-
gee of orange velvet with long sleeves
bordered with brown fur, lined with
canary silk. The lining also showed in
the sleeves, which were very long and
fell to the bottom of the skirt. Under-
neath was a petticoat of gold. With
this negligee was a headdress of gold
and white gauze, very long, streaming
down like a train.
For her state dress Miss Barrymore

wore white and silver brocade, with a
curiously planned effect of great
feathers on her bips, and a cloak of
cherry velvet, silver lined, with a long
train. The oddly pointed waist was cut
very low, both front and back. The
skirt was very wide across the front
and back, made on an exaggerated net
frame, and relatively narrow at the
sides. A high headdress of long, float-
ing feathers completed the regal effect.
The other figures were quite as in-

k teresting. Each had a peculiar flair.

Walter Hampden on
"Modern Trend" in

Giving Shakespeare
(Continued from pagre one)

abortive, a degraded utterance. And I
warn you, Mr. Critic of Shakespearian
Utterance, that if you could speak that
way or write that way you would.
"There are limitat.ions, of course, in

presenting any of the Shakespearean
cycle. The strain of the modern the¬
ater is heavy. We cannot present it
under existing conditions as Shake¬
speare did. Although that question of
production is too technical to go into
except at length, it can be said that
we do not know that. Shakespeare had
a proscenium arch, for one thing. And
where we take from sixteen to twenty-
four scenes to stage a play, he used
but one.

"And still I say he is not old-fash-
ioned. Well, I will say this, that I
feel quite sure that in A. D. 2021 he
will not only be more widely read but
more frequently played and better
played. I am sure two critics at least
will hope for the latter."
"And about 'Macbeth ?' he was asked.
"A great play. A very difflcult one.

An overwhelming tragedy
"Tragedy.notwithstanding the critic

who said Mt was played like the ro-
bustious melodrama that it is.'
"Tragedy," he repeated.
"How would I differentiate between

the two? In a melodrama the charac-
ters are 'types.' They are static. They
do one thing and that alone. They are,
therefore, artificial. The villain is al-
ways a villain. The ingenue is always
pretty, sweet and virtuous. But in 'Mac¬
beth,' as you easily can see, the charac-
ters are hardly fixed. They grow. They
develop. They are not the samc. They
are human. They are not types. Mac¬
beth can hardly be called a type."
The argument that Shakespeare never

definitely fixed Macbeth as a character
at all was recalled to Mr. Hampden.
"Hardly an oversight or carelessness

on Shakespeare's part," he said. "Had
he fixed him definitely the transition
from all that he is claimed to be to
what he later actually do©- would be
too great. It would be rulnous. Mac¬
beth is a man dominated primarily by
love for his wife. After the murder
.f Duncan, at her instigation, he is no
longer subeervient to her. He is sub¬
eervient only to himself, to his fear,
which makes him ruthless. Perhaps I
have expressed it not at all well, but
perhaps you understand?"
The roll of thunder reverberated

through the wings. The "ruthless Mac¬
beth" smilod. "It makes me feel like
a boy. I get a thrill every time I hear
it." And on the stage he went for an¬
other murder, .

As the very decadent duchess, with a

striking dramatic rolo to play, Violet
Kemble Cooper almout took away
honors as to costurne from Mias Barry-
moro in her taffeta of pnle emerald
green, made in an eighteenth century
coat and skirt effect. The akirt bil-
lowed upon n frame, very wide, em-
broidercd in silver in Chineae designs.
This duchess's coat was bordcred with
gray fur. Th? lady carried a silver
and green parasol, painted in a Chineso
effect, cdged with fringe and sur-
mounted by threo great feathers.

In the far-back eighteenth century
Oriental influence crcpt in, leaving its
impress on the costumes, and cven the
furniture, of the period. This is one
of the curious things of the past. In
these costumes advantage has been
taken of this influence. Many of them,
the duchess's in particular, are touched
by just this in an interesting way.
Here is the gown of one of the court

ladies: A skirt in the shape of a hugebell, sloping down over the hips, of
->ld rose faille silk. Around this skirt
are six large medallions of silver with
'rames of gold roscs, with little figures
jf a monkey and a cockatoo on two of
them. Small medallions in gold frames
underneath, further down the akirt.
The waist is of cream velvet, with a
touch of old rose. The- headdress, bulkyand high, is of gold and jet.
Another court lady has been fash-

ioned in flame color, with bunches of
feathers of lavender of a pinkish tone
falling at one side in semi-train effect.
The waist here points up from waist
to neck. It, too, is flame color, with a
circlet of lavender roses on the left
arm just abovc the elbow. Yet another
of the falry-like people who never were
but have wonderful charm shows Orien¬
tal influence very plainly. There is a
small hat of black, very Chinese. A
long scarf of black lace falls from the
back of the hat and forms a sort of
train. Tomato colored feathers, stand-
ing high, adorn it. The waist and skirt
are of fiowered taffeta of different
shades of red, with ornamentations of
gold leaves in festoon effect. The
sleeves have big lace ruffles, and there
is an exaggerated ruffle around the
waist. '

Two more figures stand out amongthose in the groups, one still another
court lady in beige taffeta, the skirt
four feet across the front, with a hugeruff at the waist. At front, back and
sides of the skirt there are cascades of
chiffon roses, eight hundred in all, ar-
ranged in perpendicular lirres. Blue
.roses serve for shoulder straps; on the
right arm i3 an armlet of blue roses.
This court lady carries a fan of silverjsticks with great blue feathers and
jtouches of pink. This costurne is a
ifantasy of the days of the courts of
Louis XIV, XV and XVI. The other fig-
ure of this pair has a huge rounded skirtof beige silk with gold fringe arrangedin festoons. Her headdress, very high,
mounts a gold wig and a blue parrotwith a long tail.

"Gold Diggers" Sets
Record for Second

Place in Long Runs
"The Gold Diggers," which is now

in its second year at the Lyceum, has
achieved the distinction of the second
longest run in the history of the Amer¬
ican stage.

In establishing this record. which
v/as previously held by "A Trip to
Chinatown," with a total of 656 per-
formances, at Hoyt's Madison Square
Theater more than a quarter of a cen¬
tury ago, "The Gold Diggers" goes the
Koyt show five better in the number of
performances, bringing the t<ttal up to
661, with its popularity showing no
signs of abating and with the end
of its engagement as yet nowhere in
sight.
While the engagement of "The Gold

Diggers" has been an unusually long
one, it is noteworthy that long runs
are the rule rather than the excep-
tion with Belasco productions, the ma-
iority of which played hundreds of
times on Broadway.

Previoua to "The Gold Diggers" the
longest run of any Belasco attraction
was that of David Warfield in the
original production of "The Music
Master," in which he gave 540 per¬
formances in New York.

In announcing the winner of the red
ribbon it is naturally only fairtoname
the holder of the blue, so let mention
be made of a fact which must be known
pretty generally to the public--namely,
that Frank Bacon, in "Lightnin'," car¬
ries off first honors for long runs,
having scored 1,146 performances to
date.

"Way Down East" Turns
Its 450th Performance

D, W. Griffith's "Way Down East" at
the Forty-fourth Street Theater has
turned the 450th performance in New
York and enters upon its thirty-third
consecutive week to-day. This is next
to the record run for motion picture
spectacles in this city. Griffith's first
venture in the $2 field, "The Birth of a
Nation," ran at the Liberty Theater for
665 consecutive performances through
forty-seven weeks.
Owing to the difference in the capa-

city of the two theaters "Way Down
East" has nearly equaled the attendance
record of "The Birth of a Nation"
during its shorter life. The earlier
picture played to a gross attendance *f
526,000 people during its first run in
the Liberty Theater, while "Way Down
East" now has an attendance ~ecord of
495,000 to its credit. At this ratio the
latter piece will pass the former at¬
tendance record inside the next fort-
night,

A T THE top.Helen Dryden, magazine artist, demgner of the fantastic costumes wom by women in the new Barrymore play at theEmpire Theater.
At the left.Ethel Barrymore, as the Queen in Eighteenth Century negligee. The costume is of orange velvet, with longtrain, bordered with brown fur, lined with canary silk that also shoios in. the sleeves, which hang to the bottom of the skirtUnder is a petticoat of gold. The headdress is gold with white gauze, very long, falling well down on the train.

At the right.Costume of a court lady. The hat is small, black and plainly Chinese. A lonc, scarf o'f black lace fallsfrom the back of the hat and forms a train. The feathers are tomato color and stand very high. Bodice and skirt are of flowered taffetaof different krnds of red, with omamentations of gold leaves arranged in festoon effect. A remarkable bodice with elbow sleeves with lacernmes and an exaaaerated vannier around the im.iat >*

(Continued from page one)
of the Western World" at the Bram-
hall Theater, in East Twenty-seventh
Street, is a coijperative theater and an
experimental one. They have taken the
Bramhall and will continue to present
"The Playboy" for as long as possible
before announcing their next produc-
tion. There will bc no resident com¬
pany, but the board of directors, head-
ed by Thomas 'Mitchell, will east the
coming plays from all available sources,
providing only that all actors playingin the Repertory Theater shall be co-
operatives. The board of directors,

rwith Mr. Mitchell,. are Gladys Hurl-
burt, Walter Edwin, Mary Kennedy and
Mr. Pelley, lately with the Irish
Players.

Leila Bennett. who crcated the .-har-
acter of Hattie, the colored maid, in
"The First Year," has been assisned
by John Golden to the role of Norah,
an Irish girl, in Winchell Smith's new
comedy, "The Wheel." Mr. Smith dis-
covered Miss Bennett three years ago,
when she \vas playing in TIarry
Blaney's stock company in Brooklyn,
and she was put into the cant of
"Lightnin'., " with a tray to carry acrosa
the stage. "So successfully" did she
accomplish this arduous task that in
"The First Year" she was promoted a
step and given a vegetable dish to
handle. What Norah and "The Wr.ecl"
hold for her, or what she will hold in
them, remains to be seen, but it is a
safe bet that whatever it Is she w II do
it dextrously.

"The Cameo Girl," in which Adelr.ide
and Hughes are to be co-starred, is a
musical fantasy written by Neil
Twomey, with the lyrics done by Grant
Clarke and Ballard MacDonald and
the music by Bel Gallier and James
Monac. An Arabian ballet, arranged
by Leo Edwards, will be a snecial
feature. J. J. Hughes is staging all the
dances and ensembles. The support-
ing company includes Frank Lalor,John Philbrick, Henrietta Lee, Marie
Wells, George Trabert, Stanley Hughes,
Gladys Miller, Dorothy Buckley, Bert
Foune, Edith Rock, Mary Hot?hkiss
and a choru* of twenty. .

The Washington Square CillegePlayers of New York University,under the direction of Randolph Somer-
ville, will present their third program
of the season on Saturday ev^ning,April 30, at the Lenox Little Theater.
"As u Pal," by Leon Gordon, will be
followed by two sceiyes ffom Shake¬
speare's "Richard II," and Synge's "The
Tinker's Wedding" will conclude the
bill. This organization has grown out of
Mr. Somerville's courses in dramatic
art at Washington Square College,
and is building up a repertoire of one-
act plays which already includes some
of the best things of author? like
Barrie, Synge- Dunsany, Lady Gregory
and Brighou^e.

Pat Rooney, who is starring in ' Love
Bird»" at tha Apolio, and «M» has

taken part in innumeralile benefit per¬
formances, both during this season and
in the past, in aid of every kind of
cause, sends out a plea to those whose
charities he has aided in other years to
help him in raising a fund for the as-
sistance of the widow of a man who
was most generous in the givin? of
his talents and money to creditable
charities of all kinds. The cause Mr.
Rooney is espousing is vouched for by
many of the leading figures in New
York's theatrical circles, among them
E. F. Albee, head of the Keith Circuit;
Frank Vincont, general booking man-
ager of the Orpheum Circuit; Victor
Watson and others equally well known.

The Theat-r Bi Ba Bo, an institi.tion
which has long been popular in Petro-
grad and Moscow, and recently was
presented with success in Paris, ia to
be introduced to the New York publicthis afternoon, at the Belmont Theater,by Mme. Vera Smirnova, a singcr of
Russian *nd gypsy folksongs, and
Mme. Galina Kopernak, a R-usian
musical comedy favorite. They will be
assisted by D. Apollon, Mme. Orloff
and other artists of the Russian f.tageand concert hall. Their program in¬
cludes musical sketchcs, folksongs,comedy novelties, compositions played
on strange native instruments, and
selections from various operettas.Mmes. Smirnova and Kopernak are in
hopes that their venture will meet with
suflicient encouragement to warrant
their making the Theater Bi Ba Bo adistinctive feature of New York's mu¬sical and dramatic season.

The production of "Show Me" atthe Hotel Astor this evening for thebenefit of the Child Recreation Leaguehas aroused great interest since it be-
came known that the play, music andlyrics were written by members o- theleague and that the east is composedof society amateurs.

Georges Flateau, the French actorwho appeared in support of Mrs. Fiskein "Service" and "Madame Sand," and
was recently seen in "The Tvrauny ofLovc," will make his New York debut
as a chanson singer Sunday eveningMay 3, at the Apollo Theater. in a rep-ertoire of songs of the boulevards andothers of a light character.

"J'Accuse," the French film which
has just been brought to America byMarc Klaw, Inc, who will show it early
next month, was presented before Mme.
Sarah Bcrnhardt, who is now in Lon-
con, at a private viewing arranged ex-
pressly for her, at her request. The
picture won her enthusiastic praise.According to a cable received by Marc
Klaw, Inc, Abel Gance, the French au¬
thor and producer of "J'Accusa," has
sailed for America in order to be pres¬
ent at the first New York showing of
his picture.
John Drew, chairman of the National

Theatrical Committee of the Near East
Relief, announces that his committee
is sponsoring the following projectsin the metropolitan district: A benefi!
performance of "The Barton Mystery,"by A. E. Anson, on Sunday, May 15;Near Eaat Relief Week at Starligh'tPark, 177th Street and Broiw River,

The Morals of Liliom
By Bcnjamin F. Glazer
Mr. Glazer made the English text

of Franz Molnar's "Liliom," which
the Theater Guild presented at the
Garrick Theater on Wednesday
evening.
3±^HAT is the moral of "Lilion"?K^ Nothing you can reduce to a
creed. Molnar is neither a preacher
nor a propagandist for any theoryof life. You will look in vain in his
plays for moral or dogma. His phi-
losophy.if philosophy you can call
it.is always implicit. And nothingis plainer than that his picture of a
courtroom in the Beyond is neither
devoutly nor satirically intended.
Liliom's heaven is the heaven of his
own imagining. And what is more
natural than that it should be an
irrational jumble of priests' purga-
tory, police magistfates' justice and
his own limited conception of good
deeds and evil?
For those who hold that every fine

dramatic architecture must have its
spire of meaning, that by the very
process and selection of character
and incident the dramatist writes his
commentary on life, there is still an
explanation possible. Perhaps Mol¬
nar was at the old, old task of re-
valuing our ideas of good and evil.
Perhaps he has shown only how the
difference between a bully, a wife-
beater and a criminal, on the one
hand, and a saint, on the other, can
be very slight. If one must tag''Liliom" with a moral, I prefer to
read mine in Liliom's dying speech to
Julie, wherein he says "Nobody's
right.but .they all think they are
right. A lot they know!"

May 16 to 21, inclusive, when manyprominent theatrical and motion pic¬
ture stars will be present, and a block
party in Willoughby Avenue, Brooklyn,under the patronage of the Florazel
Soeial Club, Saturday evening, June 11.
The receipts of these entertainments
will go to the "Say it with flour" fund,which is providing for more than two
hundred thousand children in the Near
East.

The ; Neighborhood Playhouse is
again to the fore with its fine spirit
of helpfulness. On Wednesday after-
noon the cast of "The Great Adven-
ture" will give a performance of this
play at the Town Hall for 1,200 blind
people, who will come from all partsof greater New York and nearby Jer-
sey for the occasion. The use of Town
Hall makes it possible to accommodate
this large number of the blind, for
whom guides will be provided where it
is necessary. Presenting the play in
the hall, however, excludes the use of
scenery, and to a cast which has playedin a stage setting for over fifty per-formances this will be, a startlingchange. It will not interfere with the
pleasure of the audience, for all care
will be taken to create complete illu-
sion, and before each act the setting of
the scene, as it" is done at the Play¬house, will b« described.

How Art of Listening
Can Assist in Proper
Emphasis on the Stage

"To listen well is one of the hardest
tasks for an actor to perform," says
Alfonz Ethier, who, as leading man in
"The Broken Wing," is required
quietly to hold a corner of the stage
for many ininutes, and shine by not
shining in a part of th;j scene re-
motest from the center of the boards
of the Forty-eighth Street Theater.
"The realization that you stand be¬

fore an audience is itself a strain on
the nerves; but add to this the con-
sciousness that you are out of the
dialogue and business of furthering
the action of the play! That b.rings
all your nerves out upon the nap of
your overcoat!
"The actor who stands idle when

he is not speaking lines detracts from
the effectiveness of the cthers who
are active. By listening properly he
can helghten the emphasis of the
other parts. Here is where the' art
of listening comes in, and helps to
give the performance the perfect en-
semble work so necessary in leaving a
favorable impression on the audience.
"No doubt you have many times be-

come irritated by the seeming indif-
ference of an actor to what his as-
sociates were doing. If this actor had
learned how to listen he would havi
played right into the acenes and mad*
a "avorable impression instead of lrk-
ing lys audience,
"No one knew the tremendous vaTue

of listening better than the late Rich-
ard Mansfieid. To him it was just aa
important to listen- as it was to speak.He was in the picture all the time, not
only by what he said but by what he
did not say, not only by what he didbut by what he didn't do. He could
stand for half an hour on the staeewhile the other actors were playingtheir parts and be just as much a partof the play,and just as important aathe active participants. He listenedand showed that he was intently listen¬
ing by now and then lifting an eye-brow, by smiling or scowling or usingother facial plays which indicated the
necessity for his presence.

"Little arts and artifices make actors
great. Take Sarah Bernhardt, for in-
stance. You who *have seen her !n
'Camille,' 'Tosca,' 'Jeanne D'Ac' andother plays of her repertoire have no
doubt recognized that the moment she
stepped on the stage, even though she
did not speak a line, she held you be¬
cause she was constantly listening, and
thus influenced you to listen to what
the other actors were saying. As an
illustration of the necessity for the
actor to acquire this art, a few seasona
ago I saw a play in which the big scene
was made ridiculoua because two ac¬
tors, the moment when this situation
was being developed on which the suc-
cess of the play hinged, seemed so !n-
different to their value as part and par-cel of the ensemble that they appeared
to the audience to be looking around to
see if any of their friends were pres¬
ent, and thus distracted the attention
of the audience from the scene and the
play failed to Bcore."

"Writcrs and sccnario writers must
awaken to the fact," says John C.
Brownell, scenario chief of Universal,
"that the public is beginning to de-
mand more and more stories that pos-
sess the liuman flavor as opposed to
the highly romantic and ohviously
tricky plots of many n novcl and
scrcen play.
"So far as Universal is concei'ned,

all screen material purchased from
now on must be 100 per cent human.
The stories must reflect life as it
rrally is, and not as it might be in
one case out of a million. The old

i
situations that have served novelists
nnd playwrights as first aid since time
immcmorial must give way to incidents
from real life and sccnes that repre-
sent modern conditions as thev are

known to the many.
"We will reject all scenarios con-

taining a dual role on the premise that
it is not true to life. There may be
one or two isolated instances wherein
two persons resemble each other so

closely that the wife or mother of
one would be deceived by the other,
but it is not typical of real life.

t "We do not want iny storied dream.;
--those stories that never really hap-
pcn, but lead the audienec through
puzzling intricacies only to disappoint
it. in the final reel. Their novelty gave
them the only reason for existence, and
that has worn off.
"We will not accept m.anuscripts

wherein, the wife or husband, believing
the worst, leaves all behind without
stopping to confirm his or her sus-

picions. Plots in which the villain
throws suspicion upon the hero by
stealing the important papers and plac-
ing the envelope in said hero's pocket
or desk are barred. All sacrifices for
which there is not sufficient motive
must be omitted from our stories, be¬
cause they give a false view of life.
"The long arm of coincidence must

not be stretched to the point of dislo-
cation. With 6,000,000 persons in New
Vork it is absurd to think that the two
most vitally interested in the plot
should meet on Brooklyn Bridge at mid-

Margaret Anglin's
Stage Investiture of
"The Trial of Joair'

In designing and selecting the cos-

tumes for "Joan of Are" at the

Shubert Theater, Margaret Anglin has
made a careful research into all the
available material of the early fifteenth
century that she might reproduce with
historical accuracy a true picture of
the trial of the Maid of Orlcans.
The costumes of the dignitaries of

the Church, the Cardinal's red and the
Bishop's pqrple have been selected with
care and are authentic in color and
design. The simple black doublet and
hose which Miss Anglin herself wears
as Joan are also scrupulously accurate,
in contrast to the popular visualization
of the Maid in shining armor, as Mme.
Bernhardt portrayed her in an earlier
representation of ,the trial.
The other characters are dressed with

the same historical accuracy, Queen
Catherinc wearing a rich metal brocade
of a curious pattern of rose and silver
gray which gives a somber medieval
tone to the entire costume. On the
neck, sleeves and skirt of the queen's
gown is a dull gold trimming, heavily
embroidered with pearls, while the
skirt is slashed high on each side,
showing beneath a panel of cloth of
gold also embroidered richly in pearls.
Cloth of gold is dominant in the lower
sleeve, which is set into the metal bro¬
cade just above the elbow, while a gir-
dle of gold hangs just below the waist
with a cloth of gold purse covered
with lustrous pearls suspended from it.
The dignity of the gown lies chiefly in
the long train which falls back four or
five feet on the floor. The tall hat!
with its heavy padded roll and gorgeous
veils add a magnificence that is essen-

tially regal.
Miss Anglin's search into the avail¬

able historical documents of 1431 has
brought out another striking costume
worn by the queen's lady in waiting, of
dove gray silk with long taberds back
and front of deep blue velvet embroid¬
ered in silver. The upper sleeves are
gray silk embroidered in ahades of rose
and the lower sleeves and vest are in
silver cloth. A conical headdress of
the deep blue of the dress, laden with
fur and pearls, and a blue veil flowing
to the floor complete the ensemble.
A blue gray velvet combined with

brilliant orange hues are the dominant
tones of the costume worn by the sec-
ond maid-of-honor. The velvet skirt is
slashed from the hem a little to the
left, revealing a patterned orange
fabric. Flowing sleeves of orange silk
fall from the elbows to the floor. Set!
in at the shoulders of the dress are!
rare pieces of embroidered lace show¬
ing the orange motif of the dress be¬
low. A high medieval hat of orange
fabric, gold embroidery and jewels
flaunts a gaudy veil of light orange
gauze five yards in length.

Queen of Sheba in New York
The Queen of Sheba has arrived in

New York and is stopping at the Hotel
Chatham under the name'of Betty
Blythe. The star, of the Fox spectacle
now showing at the Lyric Theater will
view for the first time the picture in
which she has crected the title role.
When it wa3 shown at a pre-view in
Los Angeles she was appearing on the
stage in a presentation of Oscar
Wilde's 'Salome," at the Hollywood
Community Theater, hence she could
not witness her fiim work.
Miss Blythe states that her purpose

in coming to New York is to see the
picture and to attend to spring shop-
ping. It is reported that she has been
offered the roje of Mary Queen of
Scots, in a Fox production to be made
by J. Gordon Edwards in Europe.
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of his pen turn out a readablc storv.
When reduced to actual scencs, how-
ever. deprived of the magic of the au¬
thor's words, the triteneaa of the io-
thor's plot becomea npparent. The new
writer, on the other hand. atriking
out boldly to make a name, will often
hit upon an entirely new plot or upon
an original angle of an old iiruatior.

"Universal has always encouraged
new authors, and many of our most
successful photoplays are based upon
stories submitted by writera whoat
worka has not yet been numiered
among the best sellers.

Straus Operetta To Be
Brilliantly Dressed in

Shubert's Production
Those who keep their ear? close U

Broadway insist that the day of jaz?
Jis at an end

phone, Trombone ar.d Drum baa
reached the end of its resourees as fa2
as the production of chaotic syncopa-
tion is concerned. This opinion ia

jbolstered by the announcements from
the-anterooms of the musical comedy
manufacturers. Melody, the rich, sen-

suous, colorful melody of Oscar Straus,
Walter Kollo and Franz Lehar, is about
to be heard again on Broadway.
The Shuberts, for instance, are

already in the field with such operetta?
as "Blossom Time, "The Last Walta,"
"Quality Street".pieces which em-

phasize music rather than noise
Those were great days in the Ameri-

can theater when "The Chocoiate
Soldier," "The Merry Widow," "Gyp?v
Love." "Alone at Last," "The Walta
Dream," "Maytime" ar.d other rausicai
plays of melody and uistinction were

being presented. Who. having heard
"The Chocoiate Soldier," for example,
can forget its beautif'ul score? And
now Oscar Straus. the composer of
"The Chocoiate Soldier," is to be rep-
resented in New York by another ar.d
what he comiders even greater work.

j"The Last Waltz." The Shubetta »M
sparing no expense to make the pro¬
duction the most notable in the long
list of musical plays thej have pre¬
sented. A company of more than 100
people has been engaged, inclcdir.g
Eleanor Painter, Walter Woolf, Harr?
Fendcr, Eleanor Griffith, Harrison
Brockbank and Florence MorrifOB ?or
singing and dramatic roles, and such
capable comedians and danceri a? Dal«
las Welford, James Barton, Gladys
Walton, Ted Lorraino, Isabel Rod-
riquez, Ruth Mills and Bena Manuing.

Elaborate scenes are being designed
by Watson Barrett. An augmented
orchestra of picked musicians will bu
under the direction of Miian Roder,
formerly of the M.-tropolitan Opera
Hcuse. and an intimate friend of
Straus.
The music is of a aymphonic char¬

acter. Appealing to both highbrow*
and lowbrows, it has an enduring qua -

ity such as the music of but few 'igk'
opera composers possesses.
The Shuberts are tnking specisl

pride in "The Last \Va!t::." They ttot
that in its combination of rich mJsict
the romance and sentiment of its story,
its possibilities for bumor, th;s con-

tinental operetta, adapted to the Ameri¬
can stage by Edward Delaney Dan*
and Harold Atteridge. will touch the
crest of their producing achicvenients.

Pathe Serial Is Titled
Ail of the fifteen episodes for thej

Pathe serial "The Sky Ranger" -*v«

been titled. George B. Seitz, who, i*

addition to being co-starred with l'Jr-a
Caprice, is also the producer of thu)
drama, has selected the sub-title-» i«
this production.
"Out of the Ckuds" is the title of tM

first episode, while others toB»**t§
are "The Sinister Signai." "In Ho.n.'.'i
Hands," "Desert Law," "Midair," Th>l
Crystal Prism," "Danger's Doorway
"Dropped From the Clouds," "fn*
House on the Roof," "Trappcd." "Tli4
Seething Pool," "The Whirling Men*
ace," "At the Last Minute." and "Uv
uid Fire.'.'
Pathe prifera to keep the title of th*

fifteenth episode secret, in order tns-
the story might not be yielded before
the production is actually relcased.
The date sct for the issuancc of tfl«

firat episode is May 1.


